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SPRING 2012 SCHEDULE

THE M.E.A. ACTING
SPRING REPERTORY *
Feb. 4 — March 4 / Scene Dock Theatre

THE CHERRY ORCHARD

By Anton Chekhov

Translated by Sharon Marie Carnicke
Directed by Kate Burton

THE TEMPEST
By William Shakespeare
Directed by David Bridel

FORTUNE IS A WOMAN
By Oliver Mayer
Directed by Andrew J. Robinson

JAMES JOYCE’'S THE DEAD
Book by Richard Nelson

Music by Shaun Davey

Lyrics by Richard Nelson & Shaun Davey
Directed by Stephanie Shroyer

Feb. 23 — 26 / McClintock Theatre

A MIDSUMMER SATURDAY NIGHT’S
FEVER DREAM / COMMEDIA

Directed by Matt Walker

March 1 -4 / Bing Theatre

STRIKE-SLIP

By Naomi lizuka

Directed by Tamara Ruppart

March 29 - April 1 / Scene Dock Theatre

CITY OF ANGELS

Book by Larry Gelbart

Music by Cy Coleman

Lyrics by David Zippel

Directed by John Rubinstein

March 29 - April 7 / Bing Theatre

VIEUX CARRE

By Tennessee Williams

Directed by Brian Parsons & Doug Tompos
April 5 - 8 / McClintock Theatre

Ticket Information

NEW WORKS FESTIVAL YEAR TWO

THE M.EA. IN DRAMATIC WRITING
PLAYWRIGHTS WORKSHOP*

April 6 - 22 / Massman Theatre

FORGET SEX
By Madhuri Shekar
Directed by Chris Fields

ONE MAN'’S TRASH
By Zury Margarita Ruiz
Directed by Lui Sdnchez

THE SOLACE OF ST. MARK'S
By Megan Kelly
Directed by Don Boughton

WHAT WE'RE UP AGAINST
and other short plays

By Theresa Rebeck

Directed by L. Zane

April 19 - 22 / McClintock Theatre

MOLIERE’S THE LEARNED LADIES
In a New English Verse

Translation by Richard Wilbur

Directed by Jack Rowe

April 19 - 22 / Scene Dock Theatre

URBAN TALES: A DANCE CONCERT*
Directed by Nikos Lagousakos

April 26 & 27 / Bing Theatre

NEW WORKS FESTIVAL YEAR THREE
THE MASTER OF FINE ARTS
PLAY PROJECT*

May 21 - 27 / McClintock Theatre

MAY / DECEMBER
By Caroline Adan
Directed by Abigail Deser

MR. FREAKIN’ PERFECT
By Kevin King
Directed by Nancy Keystone

THE FORRESTER PERIOD
By Kirsa Rein
Directed by Robert Egan

THE CULBERTSON METHOD
By Rachel Skytt

SHOWTIMES (except where noted otherwise)
Thu. & Fri. at 7pm e Sat. at 2:30 & 8pm ¢ Sun. at 2:30pm
*Please see website below for performance schedule

TICKET PRICES

Directed by Larissa Kokernot

PLAYS: General Admission $10 ¢ Seniors or USC Faculty/Staff with ID $8 ¢ USC Students with ID $5
MUSICALS: General Admission $15 # Seniors or USC Faculty/Staff with ID $10 » USC Students with ID $6

NEW WORKS FESTIVAL YEAR TWO: All tickets $5

NEW WORKS FESTIVAL YEAR THREE: Admission is free and will be available at the door on a first-come, first-served basis.

For tickets and information: www.usc.edu/spectrum e arts@usc.edu ¢ 213-740-2167




THE USC SCHOOL OF THEATRE
presents
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Tennessee Williams

with
Christopher Bautista ® Cece Bratton e Carolyne Deblois
Conor Gilligan e Zachary Grant e Frank Guillihur

Alexandra Heimann e Hayley Keown e Jesse Pilchen
Thatcher Svekis ¢ Jabree Webber

SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN
Kelly Paul Chloe Oh David Hernandez
PROJECTION DESIGN SOUND DESIGN STAGE MANAGER
Tom Ontiveros Jane McKeever Megan Laughlin
DIRECTED BY

Brian Parsons & Doug Tompos

April 5 -8, 2012
McClintock Theatre

Produced by special arrangement with Dramatists Play Service, Inc., New York.




CAST OF CHARACTERS

(in order of appearance)

The Writer. ... Jesse Pilchen
Mrs. Wire ... Carolyne Deblois
Nursie ... Jabree Webber
Jane . Cece Bratton
Nightingale ... .. ... Frank Gullihur

Pickup/Policeman/Intern Conor Gilligan

Mary Maude ... Alexandra Heimann
Miss Carrie/Grand. ... Hayley Keown

TY€ e, Christopher Bautista
Photographer/intern_..................... Zachary Grant

SKY o, Thatcher Svekis

TIME
The period between winter 1938 and spring 1939.

PLACE
A rooming house, No. 722 Toulouse Street, in the French Quarter of New Orleans.

There will be one 15-minute intermission.

WARNING
Please be advised that this production contains the smoking of herbal cigarettes,
brief nudity and mature language & themes.




PRODUCTION STAFF

Dialect Coach ... ... Laura Flanagan
Hair & Make-up Design. ... Giselle Gilbert
Scenic Artist ... Dan Calandro
Assistant Scenic Design, ... Hazel Ko
Assistant Projection Design_...................... Victoria Tam

Kelly Ridder

CreW. .. e Jacqueline Garell, Allie Jennings,
Sarah Kaidanow, Natasha Lipson,
Mary Katherine Malone,

Mariah Robinson, Katrina Zimmerman




DIRECTORS BIOS

BRIAN PARSONS is currently a Professor of Theatre Practice and former Director of Undergraduate Acting.
Directing credits include productions at the Bristol Old Vic, Central School of Speech and Drama, Royal National
Theatre, Tisch School of the Arts (NYU), Royal Court, BBC, LIPA, Mountview Academy, Arden School of Theatre,
Rose Bruford College, Aquila Theatre Company, Franklin Stage Company, Carroll College and the University of Hull
Drama Department. Brian has won awards for his directing and currently serves as a Board member of the Aquila
Theatre Company (N.Y.C.). Thanks to Dana Parsons and to Doug Tompos, for being such a generous collaborator.

DOUG TOMPOS has acted on Broadway, Off-Broadway, in Regional Theatres and in numerous TV shows and

films. He has performed his original solo show, Bent to the Flame — A Night with Tennessee Williams, nationwide —
including a USC Visions and Voices presentation, the Tennessee Williams Centennial Festival in Washington D.C. and
the 2007 NY International Fringe Festival, where it was named “Outstanding Solo Show.” Recent directing credits
include Breath of Trees (ARC), Closer (Fugitive Productions) and Brighde Mullins’ Fire Eater (Workshop 360). He is an
adjunct faculty member in the USC School of Theatre and teaches an on-going Acting Workshop for Professionals
in L.A. Graduate of Syracuse University's Professional Actor’s Training Program and The Banff Centre of Fine Arts.
Special thanks to Luis Carazo and to my co-director, Brian Parsons, for his unfailing generosity, friendship and humor.

DIRECTORS NOTE

“You know they’s a kind of bird that don’t have legs so it can’t light on nothing but has to stay all its life on its
wings in the sky?... They sleep on the wind and never light on this earth but one time when they die.”
- Val in Orpheus Descending

Tennessee Williams wrote for and about the people he called “The Fugitive Kind"” — the outcasts of society, always
on the run, yearning for the freedom of that bird, but never able to rest. That compulsion to escape kept him
running his whole life, from his early home in St. Louis to New Orleans to Mexico, New York, Key West — anywhere
that provided relief and a place of temporary solace to create.

Even after receiving Pulitzer Prizes for A Streetcar Named Desire and Cat on a Hot Tin Roof, he never stopped
running. It was only in his plays that he would occasionally pause and look back, translating the loss and loneliness
of the past into a poetic view he called “the perhaps.” These were his “memory” plays — The Glass Menagerie,
Something Cloudy, Something Clear, and ultimately, Vieux Carré. Finally finished in 1977, it took Williams his entire
life and career to find the courage to look back with both brutal honesty and compassion on the people and events
that forged his creative, personal and sexual identity, and on himself — a young man encountering for the first time
his true nature in the heart of New Orleans decadence and decay, the exotic Vieux Carré of 1939.

It is life viewed through the prism of memory — manipulated by time and the need for closure, fragmented,
distorted, misty at times, vibrant at others, hysterically funny one moment and tragically heartbreaking the next

- but, nonetheless, always striving for the truth of human experience. It has been called the “quintessential”
Williams play, a virtual miniature of all his other work. The people who inhabit it have echoed through all his
earlier plays and the themes of the valiancy of survival, the struggle for tenderness in a brutal world, the need for
illusion to escape the cruelty of life, and the irreconcilability of desire and gentility, are vividly recognizable to any
Williams aficionado. As one New Orleans critic put it: “It's like the other Tennessee Williams plays set in the Quarter.
Da chickory’s on da stove, da cockroaches are on da walls, and all the characters are on da de-cline.” But itisin

no way a pale copy of any earlier work. As Robert Bray wrote: “This haunted boarding house of the past looms
paradoxically as both the genesis of and final resting place for Williams' lost and tortured souls.” And, perhaps, for
Williams' restless creative spirit as well. Welcome to Tennessee Williams' Vieux Carré.

SPECIAL THANKS

Jack Rowe, Katie Kindy, Jason Alan Smith, Sarah Becker,
Sibyl Wickersheimer, Nanette Kindy & Alessandra Bonetti.




DEAN

Madeline Puzo

ASSOCIATE DEANS
Professor Sharon Marie Carnicke
Professor Velina Hasu Houston (Director Of Dramatic Writing)
Associate Professor Of Theatre Practice Jack Rowe (Artistic Director)

ASSOCIATE PROFESSORS
Margo Apostolos (Director Of Dance)
Meiling Cheng (Director Of Critical Studies)
Don Llewellyn (Director Of Scenic Design)
Oliver Mayer

ASSISTANT PROFESSORS
Luis Alfaro
Angus Fletcher
Christina Haatainen-Jones (Director Of Design)
Tom Ontiveros
Takeshi Kata
Sibyl Wickersheimer

PROFESSORS OF THEATRE PRACTICE
Andrei Belgrader
Charlotte Cornwell
Natsuko Ohama
Brian Parsons
Andrew J. Robinson (Director Of M.FA. in Acting)

ASSOCIATE PROFESSORS OF THEATRE PRACTICE
Paul Backer (Director Of Undergraduate Voice and Movement)
Brent Blair (Director Of M.A. in Applied Theatre Arts)
David Bridel (Associate Director Of M.F.A. in Acting)
Elsbeth M. Collins
Joseph Hacker
Duncan Mahoney
Mary-Joan Negro
Stephanie Shroyer
Eric Trules
L. Zane

ASSISTANT PROFESSORS OF THEATRE PRACTICE
Philip G. Allen
Anita Dashiell-Sparks

ADJUNCT FACULTY
Tony Abatemarco, Joe Anthony, Robert Bailey, Joe Bays, Jason Robert Brown, Anne Burk, Dan Bonnell,

Frank Catalano, Julian Cha, Stacie Chaiken, Paula Cizmar, Anatasia Coon, Debra DelLiso, Barbara Dodge,
Kathleen Dunn-Muzingo, Frank Dwyer, Dan Fishbach, Laura Flanagan, Jeff Flowers, Jay Fuentes, Parmer Fuller,
Rafael Garcia, Miranda Garrison, Alexander Greschenko, Elizabeth Hogan, Paula Holt, Michael Keenan,

Mary K Klinger, Shishir Kurup, Nikos Lagousakos, Edgar Landa, Rachel Lawrence, Joey Letteri, Vicki Lewis,
Victoria Looseleaf, Helene Lorenz, Marjo-Riikka Makela, Babette Markus, Kevin McCorkle, Randy Mell, Ntare Mwine,
Angeliki Papadakis, Leah Piehl, Ron Popenhagen, Bradley Rapier, John Rubinstein, Mady Schutzman, Colin Sieburgh,
Vika Teplinskaya, Doug Tompos, Laura Vena, Matt Walker, Julie Welch, Kenji Yamaguchi

Courtesy Joint Appointments: Thomas G. Cummings, Larry E. Greiner (Emeritus), Bruce Smith

Emeriti Faculty: Eve Roberts, Robert R. Scales, James Wilson




BOARD OF COUNCILORS

Patrick Adams e David Anderle e Lisa Barkett  Todd Black e Tim Curry e Lauren Shuler Donner
Tate Donovan ¢ Michele Dedeaux Engemann (Founding Chair) ® Michael Felix
Michael Gilligan (Chair, USC School of Theatre Parents Council) ® Robert Greenblatt
Patti Gribow e Susan A. Grode ® Paula Holt ® Donna Isaacson ® Mark Kogan e Gary Lask e Sheila Lipinsky
Laurence Mark e Martin Massman ¢ Jimmy Miller ¢ Madeline Puzo ® Thomas Schumacher ¢ James D. Stern
Andy Tennant e Allison Thomas  Rik Toulon ¢ Joe Tremaine ¢ Richard Weinberg (Chair)

FRIENDS OF THEATRE

The USC School of Theatre would like to recognize the tremendous generosity of the following individuals and
organizations whose cumulative giving has exceeded $1 million. Their foresight and commitment to the arts and
higher education have helped transform the School into a leader in theatre education:

VISIONARY CIRCLE

Dr. & Mrs. Peter Bing and the Anna H. Bing Living Trust
George N. Burns Trust
Katherine B. Loker
Robert & Elizabeth Plumleigh in memory of Karen Plumleigh Cortney

m
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We are grateful to those who have given wisdom, talent, time and financial resources to
the benefit of the School’s Annual Fund in addition to scholarship support. The following
members have made pledges of $1,000 or more over the past year:

SEASON SPONSORS
Eric T. Kalkhurst & Nora K. Hui
Jennifer & Craig Zobelein

EXECUTIVE PRODUCERS
Michael & Debbie Felix

PRODUCERS
Anonymous @ Inger A. Armour Ong ® John & Leslie Burns ® Mary & Richard Covington
Roger & Michele Dedeaux Engemann e Sheila & Jeff Lipinsky
Gary & Karen Lask e Christine Marie Ofiesh e Teresa & Byron Pollitt ¢ Maria & Mark Schlossberg
Cynthia & Jan van Eck e Jim & Leslie Visnic ® Richard & Diane Weinberg ¢ Luanne C. Wells




FRIENDS OF THEATRE

DIRECTORS

Auen Foundation e David Anderle ¢ Tate Donovan
Margaret Eagle & Eli Rapaport e Joan Gardner ¢ Michael Gilligan & Anne Helgen
Susan A. Grode ® Dianna & Earnest Harris ® Donna Isaacson ¢ Jimmy & Cheryl Miller
Sally & Howard Oxley in honor of Dean Madeline Puzo  Juanita & Keith Peterson
Leslie & Michael Richman e Robert R. Scales in memory of Suzanne Grossmann Scales
Michael Solomon & Kimberly Nunes e Allison Thomas & Gary Ross e Rik Toulon
Claudia & Lee Trevino ¢ Linda Yu

PATRONS

Michele & Arlen Andelson ¢ Anonymous ® The Emanuel Bachmann Foundation ¢ Barbara Cotler
Marcy & Roger Hahn ¢ Paula Holt ¢ Liz & Ira Krottinger ¢ Laura Langford e Alexander LoCasale
Steven Nagelberg e Susie & Alex Pilmer e Susan & James Polos ® Nancy Ritter
Ruth Tuomala & Ernest Cravalho ¢ Nancy & Peter Tuz ® Malcolm Waddell & Suzanne Bruce

ANGELS

Anonymous ¢ Annette & Gary Angiuli ® Sara Bancroft-Clair & Pierson Clair ¢ Randolph P. Beatty
Joan Beber ¢ Dr. Rosula A. Bell in honor of Luisa Somoray Andaya-Alberto ¢ Susan & David Berck
Angela & Amir Bozorgmir ® Kathryn & Lawrence Bryan ® Caroline Choi ® Dennis Cornell
Gabrielle & Richard de Forest ¢ Lauren Shuler Donner & Richard Donner e Gail & Jim Ellis

David Emmes & Paula Tomei e Freddie & Andrea Fenster ® Debra & Gary Fields ¢ Lynda & Thomas Gorman

Catherine Gousha e Eleanor Grossman ¢ Debbie & Terry Hammer e The Bridges Larson Foundation
Stephen M. Moloney ¢ Robert & Debbie Myman e Elizabeth Noble ® Mary & Oscar Pallares
Teri & Gary Paul ¢ Julie & Larry Peha e Vicky & David Porter ¢ Dean Madeline Puzo
Ana & Dale Rech ¢ Aileen & James Reilly ¢ Andrew J. & Irene Robinson
Meredith & Drew Rowley e Rick Silverman ¢ Nancy Sinatra, Sr. ¢ Danny Strong ¢ Sherry & Vald Svekis

USC Parents Association Council ® Lynne & Stephen Wheeler ¢ Alan & Hope Winters e Woodell-Mascall Family

»

We hope you will consider becoming a member as well. For more information about
giving to the School of Theatre, please contact Billie Ortiz at 213-740-4634 or bco@usc.edu.




PRODUCTION STAFF

Director Of Production: Elsbeth M. Collins
Technical Director: Duncan Mahoney
Assistant Technical Directors: Michael Etzrodt, Michael Wiskow
Theatre Manager: CB Borger
Assistant Theatre Managers: Fionnegan Justus Murphy, Christopher Paci
Costume Shop Manager: Howard Schmitt
Costume Technicians: Charlotte Stratton, JoEllen Skinner

Prop Shopper: Amber Downey

ADMINISTRATIVE STAFF
DEAN'S OFFICE
Executive Assistant: Elizabeth West
Administrative Assistant: Sonia De Mesa
Information Technology Manager: Prakash Shirke
Internship & Special Programs Coordinator: Meghan Laughlin

STUDENT AFFAIRS
Assistant Dean: Lori Ray Fisher
Director of Academic & Student Services: Sergio Ramirez
Academic Advisors: Enrica Hodder, Leon Strayer
Admissions Counselor: Phyllis Lemons
Scheduler: Helga Matthews
Applied Theatre Arts Program Coordinator: Guadalupe Chavez
Office Manager: Mabel Lopez

BUSINESS AFFAIRS
Assistant Dean: Virginia Mack-Ross
Budget Analyst/Home Dept. Coordinator: Crystal Balthrop

COMMUNICATIONS
Assistant Dean: Tony Sherwood
Director of Special Events: Marissa Gonzalez
Publications Coordinator: Stacey Wang

DEVELOPMENT
Director of Major Gifts: Billie Ortiz
Director of Donor Relations: Kimberly Muhlbach
Development Assistant: J.D. Brown
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