
THE MATCHMAKER
BY THORNTON WILDER  DIRECTED BY DREW BARR

BUENAZA/CABRÓN
BY DAVID BRIDEL AND THE MFA ACTING CLASS OF 2018
 MUSIC AND LYRICS BY CAITLYN CONLIN  DIRECTED BY DAVID BRIDEL
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A BRIGHT ROOM CALLED DAY 
(REVISITED)
BY TONY KUSHNER  DIRECTED BY DAVID WARSHOFSKY



YOUR PRESENCE AT THIS  performance is invaluable to us, and 
we trust you will enjoy watching our graduating MFA acting 
students in any and all of the plays that comprise this “rep” — The 
Matchmaker by Thornton Wilder, Buenaza/Cabrón, a devised piece 
written by David Bridel and the MFA Acting Class of 2018, and 
A Bright Room Called Day (Revisited), a USC/SDA premiere 
workshop production by Tony Kushner. 
 This multi-play repertory is the equivalent of the students’ 
Master’s thesis, and it culminates the ensemble performance 
aspect of the USC School of Dramatic Arts’ MFA actor training 
program. For more on the extraordinary challenges and rewards 
of the repertory experience, please read the words, penned by the 
MFA Acting’s Founding Director Andy Robinson, which perfectly 
capture the essence of this remarkable experience.

The MFA Acting Repertory Experience 
 BY ANDY ROBINSON

THIS REP SERVES  two purposes in 
actor training: one, it brings a group of 
student-actors together into a working 
ensemble; and two, it gives them an intense 
repertory experience that allows them 
to practically apply all aspects of their 
training. What the actor learns from being 
a working member of an ensemble is every 
bit as important as learning the nuts and 
bolts of the craft. To be a true ensemble 
player, one develops a vital connection 
and a responsibility to the other players. 
Individual talents are brought together 
into a coherent and responsive ensemble 
that creates the potential for extraordinary 
theatre. 
 Michael Chekhov, the great Russian 
actor, director and teacher, believed 
“the purpose of all training is to create 
character.” After more than two years 
of classes, workshops and performance 
situations, each one of these actors has 
now created three or more characters from 
three very different plays. And because 
they are a small group taking on this 
enormous challenge, they are sometimes 
playing roles that commercial theatres 
would be reluctant to hire them to play. 
Nothing stretches an actor more than to 
struggle with a character that’s 180 degrees 
removed from her or his “type.” It’s this 
kind of “miscasting” that often allows for 
revelatory performance. 
 Until relatively recently, actors coming 
out of drama school had more opportunity 

to secure an apprenticeship with one of a 
number of resident repertory companies 
located throughout the country. The 
intensity of the rep experience (rehearsing 
one play during the day, playing another 
at night) allowed the apprentice to put 
recent drama school training to the test of 
practical application. Unfortunately, these 
resident rep companies have dwindled 
down to a precious few.
 Today, the vast majority of students 
coming out of drama school are 
immediately thrown into a “freelance” 
situation where the work comes 
sporadically with a lot of “down time” 
in-between. The formative practical 
experience that professional rep companies 
used to provide has now, to a large 
extent, fallen to academy-styled university 
or private actor-training programs. 
And if the repertory experience is not 
even offered in these programs, then 
chances are slim that the graduated actor 
will ever find it in the professional world.
 Multi-play rep is not for the faint 
of heart. It requires stamina, patience and 
true belief in the creative imagination. 
Every bit of intellectual, emotional and 
physical resource the actor possesses 
is put into play. It’s an experience that 
strengthens and expands presence, the 
actor’s most valuable asset, and I am 
deeply grateful to the School of Dramatic 
Arts for keeping the experience alive 
here at USC.
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e The Matchmaker
Fri, February 2 at 7:30 p.m.
Sat, February 3 at 2:30 p.m.
Sat, February 17 at 8:00 p.m.
Sun, February 18 at 2:30 p.m.
Fri, February 23 at 7:30 p.m.
Sat, February 24 at 2:30 p.m.
Wed, February 28 at 7:30 p.m.
Thur, March 1 at 7:30 p.m.

Buenaza/Cabrón
Sat, February 3 at 8 p.m.
Sun, February 4 at 2:30 p.m.
Wed, February 14 at 7:30 p.m.
Thur, February 15 at 7:30 p.m.
Sat, February 24 at 8 p.m.
Sun, February 25 at 2:30 p.m.
Fri, March 2 at 7:30 p.m.
Sat, March 3 at 2:30 p.m.

A Bright Room Called Day (Revisited)
Sat, February 10 at 8 p.m.
Sun, February 11 at 2:30 p.m.
Fri, February 16 at 7:30 p.m.
Sat, February 17 at 2:30 p.m.
Wed, February 21 at 7:30 p.m.
Thur, February 22 at 7:30 p.m.
Sat, March 3 at 8 p.m.
Sun, March 4 at 2:30 p.m.

DAVID WARSHOFSKY,
DIRECTOR OF MFA ACTING

The MFA Acting Class of 2018
Front row (l to r): Eric Cruz, Gabriela Bonet, Isadora Lee Cintrón Moya, 

Michael Khachanov, Lisa Ermel, Back row (l to r): Adrian Ramos, Yelena Podkolzina, 
Richard James O’Young, Shaun Heard, Wonjung Kim, Goran Ivanovski.

Photo by Felix Kunze



P R E S E N T S

Scene Dock Theatre | In Repertory February 2–March 4, 2018

MFA YEAR 3 ACTING REPERTORY
THE COMPANY

Gabriela Bonet     Isadora Lee Cintrón Moya     Eric Cruz     Lisa Ermel
Shaun Heard     Goran Ivanovski     Michael Khachanov     Wonjung Kim 

Richard James O’Young     Yelena Podkolzina     Adrian Ramos

A Bright Room Called Day was originally produced by the Heat and Light Company, New York
A Bright Room Called Day is produced by special arrangement with 
Broadway Play Publishing Inc, NYC. www.broadwayplaypub.com

 The Matchmaker is produced by special arrangement with Samuel French, Inc.

THE MATCHMAKER
By Thornton Wilder

SCENIC DESIGN

Takeshi Kata 
COSTUME DESIGN
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Jason H Thompson
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A BRIGHT ROOM 
CALLED DAY (REVISITED)

By Tony Kushner

SCENIC DESIGN

Takeshi Kata
COSTUME DESIGN

Laura Bauer 
LIGHTING DESIGN

Jason H Thompson
SOUND DESIGN

Briana Billups 
PROJECTION DESIGN

Abby Light 
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THE MATCHMAKER
Horace Vandergelder
Goran Ivanovski
Ambrose Kemper
Michael Khachanov
Joe Scanlon
Shaun Heard 
Gertrude
Isadora Lee Cintrón Moya
Cornelius Hackle
Eric Cruz 
Ermengarde
Yelena Podkolzina 

Malachi Stack
Adrian Ramos
Dolly Levi
Wonjung Kim
Barnaby Tucker
Richard James O’Young
Irene Molloy
Lisa Ermel
Minnie Fay
Gabriela Bonet
Rudolph
Isadora Lee Cintrón Moya

Joe the Cabman
Shaun Heard 
August
Shaun Heard 
Cook
Goran Ivanovski
Flora Van Huysen
Isadora Lee Cintrón Moya 

CAST OF CHARACTERS (in order of appearance)

The videotaping or making of electronic or other audio and/or visual recordings of this production or distributing recordings 
on any medium, including the internet, is strictly prohibited, a violation of the author’s rights and actionable under united 

states copyright law. For more information, please visit: www.SamuelFrench.com/whitepaper

TIME: The 19th Century   PLACE: Various locations in Yonkers and New York

There will be one 15-minute intermission.

DIRECTOR’S BIO  Drew Barr has directed productions of new, modern and classical plays and musicals for 
theaters across the U.S. and around the world. He was the Resident Director for National Theatre’s War 
Horse on Broadway, before directing the Dutch language and Australian premieres. In London, Drew served 
as associate director of Simon McBurney’s adaptation of Robert Evan’s The Kid Stays in the Picture (Royal 
Court Theatre). On Broadway, Drew served as associate director for McBurney’s acclaimed revival of All My 
Sons, Nicholas Hytner’s Sweet Smell of Success and Twelfth Night. Other New York directing credits include 
the premiere of Neal Brennan’s one man show, 3 Mics, which was recently turned into a film for Netflix. In 
addition to his regional directing work, Drew has directed and guest taught for many of the country’s leading 
actor training programs. He received his MFA in Acting from the Graduate Acting Program of NYU’s Tisch 
School of the Arts and his BA from Stanford University, and is a member of SDC and AEA.

Eighty years after writing his play 
(premiering first as The Merchant of Yonkers 
in 1938, then, only slightly revised, as The 
Matchmaker in 1954), Thornton Wilder 
continues to enthrall and provoke us. His 
was an intellect and artistry for the ages.
  The Matchmaker, like Wilder’s Pulitzer 
Prize-winning plays, Our Town and The Skin 
of Our Teeth, arose out of a fertile period 
between 1937 and 1942 when he was trying 
“to solve the puzzle of America,” as he put it 
to his friend and inspiration, Gertrude Stein.
  Wilder set The Matchmaker, his adaptation 
of an early 19th century Austrian farce, 

in the 1880s, when a still-young America 
was stretching its territorial legs, flexing its 
patriotic muscles and licking its capitalist 
chops at all the money there was to be 
made in the world. Embracing the stock 
characters and situations of a centuries-old 
theatrical form, Thornton Wilder’s play, 
stands as a refreshing antidote to the lethal 
irony and cynical satire of today’s humorists. 
With its clear-eyed appreciation of our 
collective clumsiness, selfishness, hunger, 
wonder and vulnerability, The Matchmaker 
still manages to celebrate that most resilient 
of human traits: foolishness.

DIRECTOR’S NOTE 



BUENAZA/CABRÓN

DIRECTOR’S NOTE 

I love to bring a company of actors 
into collision with a story, creating 
pathways and possibilities unique to 
the individuals in the space, guided 
by the demands of a narrative. This 
production has come about through 
improvisations, experiments, and 
impulses that could not, would not 
have occurred without the presence 
and the creative generosity of these 
particular artists and our collaborator, 
the remarkable Caitlyn Conlin.

Shaun Heard
Shaun Heard
Lisa Ermel
Lisa Ermel
Yelena Podkolzina
Yelena Podkolzina
Gabriela Bonet
Gabriela Bonet
Isadora Cintrón
Isadora Lee Cintrón Moya
Michael Khachanov
Michael Khachanov
Adrian Ramos
Adrian Ramos
Wonjung Kim
Wonjung Kim
Gogo
Goran Ivanovski
RJ
Richard James O’Young
Gabriel Bonet
Eric Cruz 

TIME: The near future 
PLACE: Los Angeles

There will be one 15-minute intermission.

SPECIAL THANKS 
Amanda and Edith; Center Theatre Group

CAST OF CHARACTERS 
(in order of appearance)

DIRECTOR’S BIO  David Warshofsky is the director of the MFA in Acting program at USC. Film credits 
include Oliver Stone’s Born on the Fourth of July; Paul Thomas Anderson’s There Will Be Blood and The Master; 
Steven Spielberg’s Lincoln; Paul Greengrass’ Captain Phillips; and the franchise films Taken (1 and 3) and 
Now You See Me (1 and 2). Warshofsky has appeared in numerous indie films including six at the Sundance 
Film Festival, most recently as Grant in Beatriz at Dinner by Mike White and directed by Miguel Arteta. 
Television credits include many Law & Order incarnations and, most recently, the recurring role of Theodore 
Peus on season 6 of ABC’s Scandal. On stage, Warshofsky originated the role of Gottfried Swetts in Tony 
Kushner’s A Bright Room Called Day. Additionally, Biloxi Blues and Nicholas Hytner’s revival of Carousel on 
Broadway; Shakespeare in the Park; Playwrights Horizons and Manhattan Theatre Club; as well as numerous 
regional theatres. This production marks his directorial debut. 

Agnes Eggling
Isadora Lee Cintrón 
Moya
Annabella Gotchling
Yelena Podkolzina
Vealtninc Husz
Shaun Heard
Gregory Bazwald
Michael Khachanov
Paulinka Erdnuss
Gabriela Bonet 
Xillah
Adrian Ramos
Zillah
Lisa Ermel 
Die Alte
Wonjung Kim 
Karl Malek
Eric Cruz
Traum
Richard James O’Young
Herr Swetts
Goran Ivanovski

TIME: 1932–1933
PLACE: Berlin

There will be one 
15-minute intermission.

SPECIAL THANKS 
Kyla Ledes, Chae Chaput, 
Center Theatre Group

A BRIGHT ROOM CALLED DAY (REVISITED)
CAST OF CHARACTERS 
(in order of appearance)

DIRECTOR’S NOTE 

Tony Kushner and I first met as classmates at NYU’s Graduate 
Theater Program in 1981, in directing and acting respectively. 
We would work together multiple times during those three years, 
culminating in both of our thesis projects. 
 Less than a year after graduation he asked me to play the 
part of the Devil in a new play he’d written and was going to 
direct. In late April of 1985, we gave the first performance of 
A Bright Room Called Day at Theatre 22, off-off Broadway. This 
“theatre” was in reality a large loft apartment converted into a 
performance space the floor below an S&M establishment called 
“At The King’s Pleasure” on 22nd street. One afternoon, I was in 
my apartment working on my part when my roommates became 
curious. I wound up reading them the whole play. Tony was the 
first living playwright I’d ever worked with and up until this 
point “Bright Room” had just been another play I was doing with 
him in some standard crappy hole in the flower district. Seeing 
the looks on my roommates faces, suddenly it was different. 
 Side bar: Twenty-five years later, while working on Lincoln 
together, Steven Spielberg wanted us members of the House of 
Representatives to ad lib dialogue as he covered us in various 
unscripted re-action shots. I sent word to Tony that I wasn’t 
comfortable improvising as an 1860’s member of congress 
arguing the Thirteenth Amendment. Not an HOUR later he ran 
on to the set and handed me a page long rant written specifically 
for my character (William Hutton) to pull from whenever the 
camera was trained on me.  
 When my time came to direct in the MFA Rep here at 
USC, the timely themes and my history with this play and the 
playwright made it my first choice. Tony agreed to re-write, 
update, and re-think this play for us. Over the last six months we 
have texted and emailed, called and Skyped, resulting in Tony 
giving us something neither one of us has ever seen attempted 
before. This fierce and courageous company of 11 actors have 
continued to incorporate new material right up until the end. In 
fact, you may be seeing some this evening. Thirty-two years later, 
and right on time, we are honored to present to you: 
A Bright Room Called Day (Revisited). 

DIRECTOR’S BIO  David Bridel is the dean of the USC School of 
Dramatic Arts and the inaguaral holder of the Braverman Family 
Dean’s Chair. He has been a member of the MFA in Acting faculty 
since the program’s inception in 2006. His work as a playwright, 
director, choreographer, performer, and teacher of movement and 
clown has been seen and produced across the United States and 
Israel, and throughout Europe, South America, and Asia.



For The Matchmaker

TECHNICAL DIRECTOR

Tyler Maegawa-Goeser
VOCAL COACHES

Natsuko Ohama, 
Lauren Murphy
CHOREOGRAPHY

Jesus Fuentes
ASSISTANT STAGE MANAGERS

Mimi Bower, 
Edward Hansen
ASSOCIATE SCENIC DESIGN

Ruby O’Brien
ASSOCIATE COSTUME DESIGN

Kate Poppen
ASSISTANT LIGHTING DESIGN

Nicole Eng
ASSOCIATE SOUND DESIGN

Mia Glenn-Schuster
PRODUCTION AUDIO ENGINEER

Jack Johnson
CREW

Abigail Coryell, Brittany 
Franke, Santiago Gavidia, 
Nona Johnson, Nickolas 
Kerstens, Lea Lanoue, 
Amrita Singh, Jesse Tobar 

For Buenaza/Cabrón

MUSIC DIRECTION

Caitlyn Conlin
TECHNICAL DIRECTOR

Tyler Maegawa-Goeser
CHOREOGRAPHY

Eric Cruz
MOVEMENT DIRECTOR

Isadora Lee Cintrón Moya
ASSISTANT STAGE MANAGERS

Mimi Bower, 
Edward Hansen
ASSOCIATE SCENIC DESIGN

Ruby O’Brien
ASSOCIATE COSTUME DESIGN

Kate Poppen
ASSISTANT LIGHTING DESIGN

Nicole Eng
ASSOCIATE SOUND DESIGN

Mia Glenn-Schuster
PRODUCTION AUDIO ENGINEER

Jack Johnson
CREW

Spencer Kelley, Olivia 
Light, Sherrick O’Quinn, 
Alexander Panagos, 
Austen Parros, Atiya 
Walcott

For A Bright Room Called 
Day (Revisited )

TECHNICAL DIRECTOR

Tyler Maegawa-Goeser
FIGHT CHOREOGRAPHY

Edgar Landa
ASSISTANT DIRECTOR

Kyla Ledes
ASSISTANT STAGE MANAGERS

Mimi Bower, 
Edward Hansen
ASSOCIATE SCENIC DESIGN

Ruby O’Brien
ASSOCIATE COSTUME DESIGN

Kate Poppen
ASSISTANT LIGHTING DESIGN

Nicole Eng
ASSOCIATE SOUND DESIGN

Mia Glenn-Schuster
PRODUCTION AUDIO ENGINEER

Jack Johnson
CREW

Rebecca Flores, 
Maria Rose Garliepp, 
Lina Goggins-Rendon, 
Brent Grimes, Sun Hee 
Seo, Deja Thompson, 
Troy Witherspoon

PRODUCTION STAFF

DEAN
BRAVERMAN FAMILY DEAN’S CHAIR
David Bridel

ASSOCIATE DEANS
Professor Sharon Marie Carnicke (Director of BA Programs)
Associate Professor of Theatre Practice Anita Dashiell-Sparks
Professor Velina Hasu Houston (Director of MFA Dramatic Writing, Head of Playwriting, 
 Distinguished Professor, Resident Playwright)
Associate Professor Oliver Mayer 
Associate Professor of Theatre Practice Stephanie Shroyer (Director of BFA Programs, Artistic Director)

PROFESSORS
Meiling Cheng

ASSOCIATE PROFESSORS
Luis Alfaro
Sibyl Wickersheimer

ASSISTANT PROFESSORS
Alexandra Billings
Carla Della Gatta
Takeshi Kata

PROFESSORS OF THEATRE PRACTICE
Andrei Belgrader
Kate Burton (Master Artist)
Natsuko Ohama
Andy Robinson

ASSOCIATE PROFESSORS OF THEATRE PRACTICE
Philip G. Allen (Head of Sound Design)
Brent Blair (Head of Theatre & Social Change)
Paula Cizmar 
Elsbeth M. Collins (Head of Production)
John DeMita (Head of Visual and Performing Arts Studies)
Scott Faris (Head of Stage Management, Alice M. Pollitt Professor in Stage Management)
Christina Haatainen-Jones (Head of Design)
Joseph Hacker
Duncan Mahoney (Head of Technical Direction, Technical Director)
Mary-Joan Negro (Head of Undergraduate Acting)
Louise Peacock (Head of Critical Studies, Head of Comedy)
David Warshofsky (Director of MFA Acting)

ASSISTANT PROFESSORS OF THEATRE PRACTICE
Kathleen Dunn-Muzingo
Laura Flanagan
Melinda C. Finberg
Lauren Murphy Yeoman
Christopher Shaw
Zachary Steel

ADJUNCT LECTURERS
Boni Alvarez, Robert Bailey, Drew Barr, Denise Blasor, VP Boyle, Tom Buderwitz, Anne Burk, Frank Catalano, 
Guillermo Cienfuegos, Caitlyn Conlin, Gregg T. Daniel, Nancy Davis, Debra De Liso, Elina De Santos, Gary 
Domasin, Kirstin Eggers, Chris Estabrook, Anna Faris, Wayne Federman, Dan Fishbach, Jeff Flowers, Parmer 
Fuller, Terry Gordon, Jenny Guthrie, Elizabeth Harper, Rena Heinrich, Paul Hungerford, Lisa James, 
R. Steven Johnson, Michael Keenan, Edgar Landa, Michael Laskin, Vicki Lewis, Jack Lovick, Babette Markus, 
Kevin McCorkle, Jonathan Muñoz-Proulx, Patrick Murphy, Ntare Guma Mbaho Mwine, Jeremiah O’Brian, 
Se Oh, Brett Ryback, Sim Sarna, Ken Sawyer, Dan Shaner, Judith Shelton, Armin Shimmerman, Nathan Singh, 
Eleanor Skimin, JoEllen Skinner, Michael Stutz, Rodney To, Paul Urcioli, Julie Welch, Elizabeth Wong
Courtesy Joint Appointments: Thomas G. Cummings, Larry E. Greiner (Emeritus), Bruce Smith
Emeriti Faculty: Don Llewellyn, Eve Roberts, Robert R. Scales, Eric Trules, James Wilson

MACBETH
BY WILLIAM SHAKESPEARE 
DIRECTED BY NATSUKO OHAMA
BING THEATRE FEB 22-25, 2018

SDAMFA



STAFF

DEANS’ OFFICE
Vice Dean Lori Ray Fisher 
Executive Assistant to the Dean Hugo Alvarado
Administrative Assistant Starr Norwood
Information Technology Director Prakash Shirke

ADMISSIONS & STUDENT SERVICES
Assistant Dean Sergio Ramirez
Assistant Director of Academic Advisement Daniel Leyva 
Academic Advisor Isaac Vigilla
Director of Internships & Special Programs Meghan Laughlin
Assistant Director of Admissions Ramón Valdez
Scheduling Coordinator Helga Matthews
Office Manager Mabel Lopez

BUSINESS AFFAIRS
Assistant Dean Virginia Ross
Business Administrator & HR/Payroll Coordinator Crystal Balthrop
Budget/Business & HR/Payroll Analyst Xinmin Chen

COMMUNICATIONS
Assistant Dean Delphine Vasko
Director of Print and Digital Media Stacey Wang Rizzo
Graphic Designer Christopher Komuro 

DEVELOPMENT
Assistant Dean Sara Fousekis
Director of Individual Giving Kimberly Muhlbach
Director of Special Events Marissa Gonzalez
Development Assistants Kathy Morgan, Rebecca Mellinger
Development Research Assistant Alyson Bourne

PRODUCTION
Assistant Technical Directors Michael Etzrodt, Michael Wiskow
Theatre Manager CB Borger
Asst. Theatre Managers Christopher Paci, Joe Shea
Costume Shop Manager Howard Schmitt
Costume Technician Charlotte Stratton
Scenic Charge Artist Bessie M. Lebeda
Properties Manager Hannah Burnham

BOARD OF COUNCILORS
Michele Dedeaux Engemann 
Founding Chair 
Michael Felix 
Chair 
Patrick J. Adams
Chris Andrews 
Lisa Barkett
Todd Black
Steve Braverman 
David Bridel
Denise Chamian
Michael Chiklis
Brad Fuller
Lori Furie
Joshua B. Grode 
Donna Isaacson
Gary Lask
Stacy Lederer
Alexander LoCasale
Michael Meyers
Dr. Steven Nagelberg
Byron Pollitt
Linda Bernstein Rubin
Rik Toulon
Noelle L. Wolf
Warren Zavala

ALUMNI LEADERSHIP COUNCIL
Alexander LoCasale
Chair 
Adam Blumenthal
Kate Cannova
John Coffey
David Fickas
Jaclyn Kalkhurst
Devin Kelley
Sean Lask
Henry Martone
Tomm Polos 
Pranav Shah
Adrienne Visnic

PARENT AMBASSADORS
Suzanne Bruce, MD &   
 Malcolm Waddell
Elizabeth & Thomas Dammeyer
Scott & Deborah DeVries
Kathryn & John Gilbertson
Anne Helgen & Michael Gilligan
Perry & Hilary Hoffmeister 
Mike & Stacy Lederer
Ernest & Raphael Morgan

ABOUT THE SCHOOL

Under the leadership of Dean David Bridel, the faculty 
and administration of the USC School of Dramatic 
Arts has begun to reimagine and redefine what it means 
to train dramatic artists in the 21st Century without 
losing the rigorous foundational training that has been 
a hallmark of the School for over 70 years. This flexible 
and contemporary approach responds to today’s rapidly 
changing media climate, and provides the versatile 
and cutting-edge skills essential to the contemporary 
actor, writer, stage manager and designer. For more 
information, please visit dramaticarts.usc.edu. 

SUPPORTERS OF DRAMATIC ARTS

We hope you will consider becoming a member. For more information about giving to the 
School of Dramatic Arts, please contact Sara Fousekis at 213-821-4047 or fousekis@usc.edu.

The USC School of Dramatic Arts would like to recognize the generosity of the following individuals and 
organizations who have supported the School with a gift over the past year towards core programs such as 
production, professional development, scholarship and the Dean’s Strategic Fund. We recognize at the visionary 
level those donors whose tremendous generosity has reached the cumulative giving level of $1 million+. Their 
extraordinary commitment has built the foundation for our continued prominence and future achievements.

*Represents multi-year pledge

VISIONARY CIRCLE
Dr. & Mrs. Peter Bing and the   
 Anna H. Bing Living Trust
Steve Braverman*
George N. Burns Trust
Katherine B. Loker
Martin Massman Trust
Robert & Elizabeth Plumleigh   
 in memory of 
 Karen Plumleigh Cortney*
Alice, Teresa & Byron Pollitt

DEAN’S CIRCLE
The Ahmanson Foundation
George & Dyan Getz*
Michael P. Huseby Family*
Brian & Dianne Morton*
Steve & Jerri Nagelberg*

PATRONS OF TRIBUTE 
Rama Backer*
Barnett Charitable Foundation*
Richard & Lori Berke*
Lionel F. Conacher & Joan T. Dea*
Michael & Debbie Felix*
Peter M. Jarowey II &    
 Constance M. Jarowey*
Seth & Vicki Kogan*
Edit & Edward Komberg*
Joshua & Siobhan Korman   
 Philanthropic Fund*
The Lederer Family*
Linda Bernstein Rubin & Tony Rubin*
James & Leslie Visnic*
Albert & Bessie Warner Fund

SEASON SPONSORS
The John and Jordan Davis   
 Foundation
Christine & Gabriel Dassa*
Scott & Deborah DeVries* 
Kathryn & John Gilbertson
Perry C. Hoffmeister 
 & Hilary C. Hoffmeister*
The Kalkhurst Family*
Pamela & Mark Litvack
Michael & Melissa Meyers*
Melissa Posen &  
 Lawrence Hirschhorn*
Lauren & David Rush*
Suzanne Bruce, MD 
 & Malcolm Waddell*
Estate of Rebecca Welles Weis   
 in memory of Don Weis
Meryl & Marc Winnikoff

EXECUTIVE PRODUCERS
Anonymous
The H.N. and Frances C. Berger   
 Foundation 
John D. and Leslie Henner Burns   
Family Foundation*
Sorin Eremia
Alexander & Megan LoCasale*
Doug & Elissa Mellinger
Caron Rand & Sorin Eremia
Adrienne Visnic*

PRODUCERS
Anonymous (2) 
Todd S. Black & Ruth Graham Black
Elizabeth & Thomas Dammeyer
Roger & Michele Dedeaux Engemann
Jason Grebin & Lorie Kombert-Grebin
Mark J. & Elizabeth L. Kogan  
 Philanthropic Fund 
Pamela & Mark Litvack
Jeff Kribs
Gary & Karen Lask
Rik Reppe
Marshall Sonenshine &   
 Therese Rosenblatt
Town & Gown of USC
Dick & Noelle Wolf

DIRECTORS 
Anonymous 
Randolph & Ellen Beatty
Denise Chamian & Richard Horowitz
Michael & Michelle Chiklis
Alex Cohen
Brad & Ally Fuller
Donna Isaacson
Todd & Victoria Johnson
Sarah & Joe Montes 
Christine Marie Ofiesh
Sally & Howard Oxley
Robert R. Scales in memory of 
 Suzanne Grossmann Scales
Robert and Fay Taragan 
Rik Toulon
Michael & Norma Wank
Richard & Diane Weinberg 
Lucy Wrubel
Linda Yu
Warren Zavala & Sarah Self

PATRONS
Patrick Adams & Troian Bellisario
Jonathan & Adrienne Anderle
Barbara Cotler
The Emanuel Bachmann Foundation

PATRONS  (continued) 
Tom & Noelle Hicks 
Holly & Andrew McCloskey
Susan & James McGowan
Cathy Moretti 
Eddie & Julia Pinchasi
Emily & Stephen Reynolds
Brian Sacca
Alice & Joe Torre 
Ruth Tuomala & Ernest Cravalho
J.W. Woodruff and 
 Ethel I. Woodruff Foundation

ANGELS
Anonymous
Theodore V. Arevalo
Edward Barlow
Joan Beber
David Bridel 
Laurie & Todd Campbell
Cleared by Ashley, Inc.
Dr. J. Perren Cobb & 
 Mrs. Cynthia Cobb
Christopher & Tammy Collins
Els Collins & Jimmie Greene
Freddie & Andrea Fenster
Jeff & Marie Fishman
Laurie & William Garrett
Edward & Kelly Gill
Christine & Robert Hamparyan
Jon & Carrie Hulburd
Mr. & Mrs. Michael A. Kane
Bob & Gail Kantor
Meg & Lawrence Kasdan 
Devin Kelley
Jane & David Long 
Marguerite E. Maclntyre 
 & Michael Schaefer
Brian & Linnell McRee
Scott S. Mullet & 
 Jenelle Anne Marsh-Mullet
Dr. Willa Olsen
Sean & Janis O’Malley
Mary Reveles Pallares 
Tomm Polos 
Madeline Puzo
Tim & Vicki Rutter
Pranav Shah
Rick & Jeanne Silverman
Abe & Annika Somer 
Jeff & Cathie Thermond

IN KIND GIFTS
Els Collins & Jimmie Greene



T I C K E T  P R I C E S   
Plays: General $15, Seniors $10, USC Students/Faculty/Staff with ID $8 
Musicals: General $20, Seniors $12, USC Students/Faculty/Staff with ID $10
P E R F O R M A N C E S  
Thurs & Fri at 7:30 p.m., Sat at 2:30 & 8 p.m. and Sun at 2:30 p.m. 
(Except where noted)

For more information about our shows, visit 
dramaticarts.usc.edu #USCSDA

An Octoroon
By Branden Jacobs-Jenkins
Directed by Anita Dashiell-Sparks
MCC Sept 28–Oct 1, 2017

Twelfth Night
By William Shakespeare
Directed by Kate Burton
BT Oct 5–8, 2017

BFA SENIOR ACTING REPERTORY
SDT Oct 12–22, 2017

Passion Play
By Sarah Ruhl
Directed by Christopher Shaw
Punk Rock
By Simon Stephens
Directed by Lisa James

Trojan Barbie
By Christine Evans
Directed by Ken Sawyer
MCC Oct 26–29, 2017

Wild Honey
By Michael Frayn
Adapted from an original 
play by Anton Chekhov
Directed by Guillermo Cienfuegos
BT Nov 2–5, 2017

The Wild Party
Book, Music, and Lyrics 
by Andrew Lippa
Directed by Vicki Lewis
MCC Nov 16–19, 2017

MFA YEAR 2 ACTING REPERTORY
SDT Nov 16–19, 2017

Circle Mirror 
Transformation
By Annie Baker 
Directed by
Jonathan Muñoz-Proulx

Eurydice
By Sarah Ruhl
Directed by Stephanie Shroyer

MFA YEAR 3 ACTING REPERTORY
SDT Feb 2–Mar 4, 2018

The Matchmaker
By Thornton Wilder
Directed by Drew Barr

Buenaza/Cabrón
By David Bridel and 
the MFA Acting Class of 2018
Music and Lyrics by 
Caitlyn Conlin
Directed by David Bridel

A Bright Room Called Day 
(Revisited)
By Tony Kushner 
Directed by David Warshofsky 

Macbeth
By William Shakespeare
Directed by Natsuko Ohama
BT Feb 22–25, 2018

Great Expectations
By Barbara Field, 
From the novel by Charles Dickens 
Directed by Stephanie Shroyer
MCC Mar 1–4, 2018

The Labyrinth of Desire
By Caridad Svich
Adapted and translated from Lope 
de Vega’s La prueba de los ingenios
Directed by Denise Blasor
SDT Mar 29–Apr 1, 2018

West Side Story
Based on a conception 
of Jerome Robbins
Book by Arthur Laurents
Music by Leonard Bernstein
Lyrics by Stephen Sondheim
Directed by Ken Cazan
Choreographed by Danny Pelzig
BT Mar 29–Apr 8, 2018

Don’t Go
Created in association with 
Sojourn Theatre 
SDT Apr 19–22, 2018

Love’s Labor’s Lost
By William Shakespeare
Directed by Kathleen Dunn-Muzingo
MCC Apr 19–22, 2018

New Works Festivals
YEAR 1 
New Play Readings 
Apr 30, 2018

YEAR 2 
Playwrights Workshop
Massman Theatre
Apr 6–22, 2018

Family Riots
By Gideon Jeph Wabvuta

Tunnels
By Mariana Carreño King

Counting
By Aja Houston

YEAR 3 
Play Project
Carrie Hamilton Theatre at 
The Pasadena Playhouse
May 25 & 26, 2018

Papa Was a Rodeo
By John E. Allis

Southernmost
By Mary Kamitaki

Losing My Religion 
(in 140 Characters or Less)
By Hannah C. Langley 

KEY:  
SDT = Scene Dock Theatre  
BT = Bing Theatre  
MCC = McClintock Theatre


