


MFA ACTING SPRING REPERTORY
Scene Dock Theatre | February 8-March 9 

Our Town
By Thornton Wilder | Directed by Cameron Watson
Trojan Women
By David Bridel & the MFA Acting Class of 2014 
Directed by David Bridel 
Tartuff e
By Molière | Translation by Richard Wilbur
Directed by Andrew J. Robinson

The Art of Success
By Nick Dear | Directed by Stephanie Shroyer
McClintock Theatre | February 27-March 2

Pericles
By William Shakespeare | Directed by Rob Clare
Bing Theatre | March 6-9
A spring production that showcases our second-year Master of Fine Arts 
Acting students.

La Ronde
By Arthur Schnitzler | Directed by Jack Rowe
Scene Dock Theatre | April 3-6

Grand Hotel, The Musical
Book by Luther Davis 
Music and Lyrics by George Forrest and Robert Wright 
Based on Vicki Baum’s Grand Hotel | By arrangement with Turner 
Broadcasting Co., Owner of the motion picture Grand Hotel
Additional music and lyrics by Maury Yeston
Directed by John Rubinstein
Bing Theatre | April 3-13

Fortinbras
By Lee Blessing | Directed by Jennifer Chang
McClintock Theatre | April 10-13

NEW WORKS FESTIVAL: YEAR TWO
Massman Theatre | April 11-27

The Dining Room
By A.R. Gurney | Directed by Louie Piday
McClintock Theatre | April 24-27

Kokoro
By Velina Hasu Houston | Directed by Tamara Ruppart
Scene Dock Theatre | April 24-27

NEW WORKS FESTIVAL: YEAR THREE
McClintock Theatre | May 27-31

SHOWTIMES
Thu. & Fri. at 7pm • Sat. at 2:30 & 8pm • Sun. at 2:30pm

TICKET PRICES
PLAYS: General Admission $10• Seniors or USC Faculty/Staff  with ID $8
USC Students with ID $5

For tickets and information: 
www.usc.edu/spectrum • arts@usc.edu • 213-740-2167

Spring 2014 SCHEDULE



THE USC SCHOOL OF DRAMATIC ARTS
presents

April 3 – 6, 2014
Scene Dock Theatre

with

Joanna Brodecki • Andre Anthony Chahwan • Madison West Gill 
Zachary Grant • Annie Hamilton • Kaitlin Kelly

Megan Mountford • Aubrey Rinehart • Kalev Rudolph 
Riley Smith • Jeff rey Stratford

SCENIC DESIGN
Nick Farmer

LIGHTING DESIGN
Sabrina Cadena

SOUND DESIGN
Kelsi Halverson

COSTUME DESIGN
Meagan Smith

STAGE MANAGER
Ramón Valdez

DIRECTED BY
Jack Rowe

 By Arthur Schnitzler



TIME
1910

PLACE
Vienna

There will be one 15-minute intermission.

WARNING
Please be advised that this production contains sexual themes.

The Whore    Kaitlin Kelly

The Soldier   Zachary Grant

The Parlor Maid   Joanna Brodecki

The Young Gentleman  Jeff rey Stratford

The Young Wife   Megan Mountford

The Husband   Kalev Rudloph

The Little Miss   Aubrey Rinehart

The Poet    Riley Smith 

The Actress   Madison West Gill

The Count   Andre Anthony Chahwan

The Chambermaid  Annie Hamilton

CAST OF CHARACTERS
(In Order of Appearance)



Vocal/Dialect Coach   Anne Burk

Scenic Artist    Madison Orgill

Assistant Stage Manager   Kat Brannan-Williams 

Crew     Kat Brannan-Williams, 
     Claire Chatinover, 
     Keenan Cochrane, 
     Lauren Harris, 
     Ray Knight, 
     Miriam Neigns, 
     Catherine Tapling, 
     Mick Tolbert,
     Hanna Turley

PRODUCTION STAFF



USC SCHOOL OF DRAMATIC ARTS

DEAN
Madeline Puzo

ASSOCIATE DEANS
Associate Professor of Theatre Practice David Bridel (Associate Director of M.F.A. in Acting)

Professor Sharon Marie Carnicke
Professor Velina Hasu Houston (Director of Dramatic Writing)

ASSOCIATE PROFESSORS
Meiling Cheng (Director of Critical Studies)

Oliver Mayer

ASSISTANT PROFESSORS
Luis Alfaro

Takeshi Kata
Tom Ontiveros

Sibyl Wickersheimer

PROFESSORS OF THEATRE PRACTICE
Andrei Belgrader
Natsuko Ohama

Andrew J. Robinson (Director of M.F.A. in Acting)

ASSOCIATE PROFESSORS OF THEATRE PRACTICE
Paul Backer (Director of Undergraduate Voice and Movement)

Brent Blair (Director of M.A. in Applied Theatre Arts)
Elsbeth M. Collins (Director of Production)

Anita Dashiell-Sparks
Christina Haatainen-Jones (Director of Design)

Joseph Hacker
Duncan Mahoney (Technical Director)

Mary-Joan Negro (Director of B.A. Acting Courses)
Louie Piday

Jack Rowe (Artistic Director, Director of B.F.A. Acting Courses)
Stephanie Shroyer (Associate Artistic Director)

Eric Trules

ASSISTANT PROFESSORS OF THEATRE PRACTICE
Philip G. Allen

Randy Mell
John De Mita

David Warshofsky

ADJUNCT/PART-TIME FACULTY OF THEATRE PRACTICE
Tony Abatemarco, Rob Adler, Patricia Bahia, Robert Bailey, Joe Bays, Andrew Borba, Jason Robert Brown, Tom Buderwitz, 

Anne Burk, Frank Catalano, Julian S. Cha, Paula Cizmar, Jennifer Cool, Anatasia Coon, Eugene Cordero, Debra DeLiso, 
Kathleen Dunn-Muzingo, Frank Dwyer, Kirstin Eggers, Dan Fishbach, Laura Flanagan, Jeff  Flowers, Parmer Fuller, Andrew Henkes, 

Elizabeth Hogan,  Paula Holt, Michael Keenan, Mary K Klinger, Shishir Kurup, Edgar Landa, Vicki Lewis, Marjo-Riikka Makela,
Babette Markus, Laurel Meade, Lauren Murphy, Maiya Murphy, Ntare Mwine, Shawn Nelson, Patrick Pankhurst, Leah Piehl,  

John Rubinstein, Mady Schutzman, Colin Sieburgh, Ella Turenne, Laura Vena, Julie Welch

Courtesy Joint Appointments: Thomas G. Cummings, Larry E. Greiner (Emeritus), Bruce Smith
Emeriti Faculty: Don Llewellyn, Eve Roberts, Robert R. Scales, James Wilson

DIRECTOR’S BIO

DIRECTOR’S NOTE

SPECIAL THANKS

Jack Rowe is an Associate Dean, Director of BFA in Acting and Artistic Director of the School of Dramatic 
Arts. He also teaches classes in the MFA, BFA and BA programs and directs productions. His fi rst theatre 
experiences were as an undergraduate at USC, where he majored in Economics. He was a founding 
member of the Company Theatre, a Los Angeles-based avant-garde collective of the late 1960s. He 
continues to direct in the L.A. theatre scene when time allows. 

Austrian playwright Arthur Schnitzler (1862-1931), one of the seminal forces in world drama, was also a 
novelist and practicing physician. His plays reveal brute insights into the mind and soul of fi n-de siècle 
(turn of the century) Vienna.  Much like Sigmund Freud, who described Schnitzler as “the poet for whom I 
have always had the deepest admiration,” Schnitzler’s work is inextricable from the social and intellectual 
milieu of his time, which accompanied the decline of the “world-weary” Austro-Hungarian Empire. 
This was the age of the “Viennese-Secessionists,” exemplifi ed by composers such as Berg, Webern and 
Schoenberg, painters Gustav Klimt and Oskar Kokoschka, the foundations of modern architecture, and 
Zionism. World War I was just around the corner. Adding to this ferment, Freud introduced his theories of 
sexuality, theories that were virtually parallel to those of Schnitzler. 

La Ronde deals with these theories through a series of 10 two-character dialogues, each between a man 
and a woman and each leading to sexual intercourse. The 10 characters bridge the entire range of society, 
from lowest to highest, from the Prostitute to the Count. And each new dialogue introduces a character 
of higher social status. Scene 1, the Soldier and the Prostitute leads to Scene 2, the Soldier and the Parlor 
Maid, to Scene 3, the Parlor Maid and the Young Gentleman, etc., until the fi nal Scene brings together the 
Count and the Prostitute of Scene 1. The circle is closed. The highest and lowest are eff ectively reduced to 
a common denominator.

The play is, however, more than a series of sexual encounters; it is a keen and incisive picture of its time. 
The uniting thread of the “dialogues” is the deception involved in the supposed act of love. The guiding 
moment between each couple’s physical union is the ideal of love, but in the end only animal passion has 
been expended. The fi nal coup is the insensitivity and egocentric unconcern of each for the other. Douglas 
A. Russell in his Anthology of Austrian Drama, described it this way: “Schnitzler will be remembered for 
his superb recording of the sexual drives and fantasies that men within a decaying society use to give 
themselves the illusion of youth and power.”

Needless to say, the play—written in 1897-1898 and published under the title Reigen in 1903—caused 
one of the greatest scandals in the history of German Theatre.  A six day trial resulted in acquittal, but the 
physical battles inside the theatre and the right-wing street demonstrations forced Schnitzler to withdraw 
the play. It was translated by Eric Bently in 1954.  It did not receive a major British production until 1982.

It is a play of profound disillusionment and a challenge to bring to life (and also very funny).

Does any of this relate to our late 20th, early 21st century culture?

Howard Schmitt
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BOARD OF COUNCILORS

Patrick J. Adams • David Anderle • Lisa Barkett • Todd Black • Tim Curry
Tate Donovan • Michele Dedeaux Engemann (Founding Chair) • Michael Felix

Greg Foster • Michael Gilligan • Robert Greenblatt • Susan A. Grode
Paula Holt • Donna Isaacson • Mark Kogan • Gary Lask • Sheila Lipinsky 

Martin Massman • Jimmy Miller • Madeline Puzo • Thomas Schumacher • James D. Stern 
Andy Tennant • Allison Thomas • Rik Toulon • Richard Weinberg (Chair)

PARENT AMBASSADORS

Suzanne Bruce, MD & Malcolm Waddell • Anne Helgen & Michael Gilligan • Ernest & Raphael Morgan
Teri & Byron Pollitt • Lauren & David Rush • Therese Rosenblatt & Marshall Sonenshine

FRIENDS OF DRAMATIC ARTS

The USC School of Dramatic Arts would like to recognize the tremendous generosity of the following individuals and organizations 
whose cumulative giving has exceeded $1 million.  Their foresight and commitment have helped transform 

the School into a leader in dramatic arts education: 

VISIONARY CIRCLE
Dr. & Mrs. Peter Bing and the Anna H. Bing Living Trust

George N. Burns Trust
Katherine B. Loker

Robert & Elizabeth Plumleigh in memory of Karen Plumleigh Cortney

We are grateful to those who have given wisdom, talent, time and fi nancial resources to the benefi t of the School. We would like to 
acknowledge the following members for their generous commitments of $1,000 or more over the past year.

SEASON SPONSORS
Eric. T Kalkhurst & Nora K. Hui

Craig & Jennifer Zobelein

EXECUTIVE PRODUCERS
The H.N. and Frances C. Berger Foundation

Richard & Lori Berke
Michael & Debbie Felix
Brian & Dianne Morton

Therese Rosenblatt & Marshall Sonenshine
Richard & Diane Weinberg



FRIENDS OF DRAMATIC ARTS

PRODUCERS

Anonymous • Barnett Charitable Foundation • Suzanne Bruce, MD & Malcolm Waddell • Tate Donovan  

Roger & Michele Dedeaux Engemann • Anne Helgen & Michael Gilligan • Gary & Karen Lask • Sheila & Jeff  Lipinsky 

Mark J. & Elizabeth L. Kogan Philanthropic Fund • Ernest & Raphael Morgan • Sally & Howard Oxley in honor of Dean Madeline Puzo 

Oscar & Mary Pallares • Teri & Gary Paul • Susie & Alex Pilmer • Teri & Byron Pollitt • Lauren & David Rush • Jim & Leslie Visnic 

DIRECTORS

Anonymous • David Anderle • Randolph & Ellen Beatty • Todd Black & Ruth Graham Black

In memory of John R. Bukowiec • Gregory & Marci Foster • Marvin & Cookie Friedman • Susan A. Grode 

Pat Haden from The Rose Hills Foundation  • Donna Isaacson • Alexander & Megan LoCasale • Laurence Mark • Jimmy & Cheryl Miller 

Teri & Gary Paul • Eddie & Julia Pinchasi  • Robert R. Scales in memory of Suzanne Grossmann Scales • David & Rebecca Scaramucci 

Thomas Schumacher • Jeanette Shammas  • Michael Solomon & Kimberly Nunes • James & Kathryn Stern

Allison Thomas & Gary Ross • Andy & Sharon Tennant • Rik Toulon

PATRONS

Patrick J. Adams • The Ahmanson Foundation • Anonymous • The Emanuel Bachmann Foundation • Angela & Amir Bozorgmir

Kathryn & Lawrence Bryan • Barbara Cotler • Gail & Jim Ellis in honor of Madeline Puzo

J.W. Woodruff  and Ethel I. Woodruff  Foundation • Paula Holt • Elizabeth C. Noble • Christine Marie Ofi esh

Aileen & James Reilly • Meredith & Drew Rowley • Ruth Tuomala & Ernest Cravalho • Nancy & Peter Tuz

ANGELS

Joan Beber • Susan & David Berck • John & Leslie Burns • Sara Bancroft-Clair & Pierson Clair 

Barrie and Kent Dahl • David Emmes & Paula Tomei • Freddie & Andrea Fenster • Debra & Gary Fields in honor of Lauren Fields 

Richard Frankosky & Elaine Eliopoulos • Laurie & William Garrett • Ashley & Shelley Grant in honor of Zachary Grant 

Molly & David Helfet • David & Debra Jensen •  James & Margaret Kelly •  The Bridges Larson Foundation 

Laura Lee & Alan Michael Friedman • John & Laura Langford • Marguerite E. Maclntyre  • Scott S. Mullet & Jenelle Anne Marsh 

Robert & Debbie Myman • Dean Madeline Puzo  •  Nancy Morgan Ritter Living Trust • Andrew J. & Irene Robinson 

Robert & Mary Ellen Rowan • Cyndy & John Scotti • Rick & Jeanne Silverman 

Nancy Sinatra, Sr. in honor of my niece Dean Puzo • The Steiner Family • Carol and Grover Wilson • Linda Yu 

We hope you will consider becoming a member.  For more information about giving to the School of Dramatic Arts, 

please contact Sara Fousekis at 213-821-4047 or fousekis@usc.edu.



Assistant Technical Directors: Michael Etzrodt, Michael Wiskow
Theatre Manager: CB Borger

Assistant Theatre Managers: Fionnegan Justus Murphy, Christopher Paci 
Costume Shop Manager: Howard Schmitt

Costume Technicians: Charlotte Stratton, JoEllen Skinner
Scenic Charge Artist: Vika Teplinskaya
Properties Manager: Hannah Burnham

PRODUCTION STAFF

ADMINISTRATIVE STAFF

DEAN’S OFFICE
Executive Assistant to the Dean: Karita Pablik

Information Technology Director: Prakash Shirke

ACADEMIC & STUDENT AFFAIRS
Assistant Dean: Lori Ray Fisher

Director of Academic & Student Services: Sergio Ramirez
Academic Advisors: Daniel Leyva, Isaac Vigilla

Admissions Counselor: Phyllis Lemons
Scheduling Coordinator: Helga Matthews

Internship & Special Programs Coordinator: Meghan Laughlin
Applied Theatre Arts Program Coordinator: Ramon Valdez

Offi  ce Manager: Mabel Lopez

BUSINESS AFFAIRS
Assistant Dean: Virginia Ross

Business Administrator/Home Dept. Coordinator: Crystal Balthrop

COMMUNICATIONS
Assistant Dean: Delphine Vasko

Director of Print and Digital Media: Stacey Wang Rizzo

DEVELOPMENT
Assistant Dean: Sara Fousekis 

Director of Major Gifts: Billie Ortiz
Director of Donor Relations: Kimberly Muhlbach

Director of Special Events: Marissa Gonzalez
Development Research Assistant: Maggie Abrego

Development Assistant: Kathy Morgan






